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4 THE SUN, SUNDAY, NOVEMBER 26, 1916,

AUTHORS STIRRED UP
to find out on behalf of

HOPING exactly how
American writer In

Mr heyday feel about luch criticism
ft their endeavor as ku typified In

recent paper by William Crary
prowsell read at the annual meeting;
tt the American Academy and the Na
Uenal Initltute of Arte and letter,

SUM aubmltted the following que.
moat to a number of author:

1. Which of the nation exceli In the
pMtrs ehort atory7 Who, In the na-(t-en

excelllnc arc the greatest mea- -

,ln of the form? If It la not America
Therein do you find their storUi bet.
Ur than the best now being published
by American writers 7 Account for the
IMrerent level In this country.

i. Name the half doxen novels writ
elnca 1100 which you consider the

Rneat performances. Name the half
0omb American novels of this time
whloh you most admire. Do you find
Um American novel In general Improv-
ise or deteriorating? What In your
pinion, la the reason for any chance?

S. Name a few great novelists dead
to 1100 whose attitude, methodBrstyle, applied unchanged to new

Mtterlal, would secure them a living
were they to begin their careers to-la- y.

Name others, comparatively re.
Knt but before 1900, of whom this

not be true.
4. Haa the ascendency of plot and

narrative Interest unci with tlia most
leiious writers of didactic "message"
m your opinion tended to destroy
Kyle? Do you consider the decline of
ponocloua stylistic rlegancu a help or

harm to the novel?
5. How many and which contrmpo-nr- y

writers In tt)c Kngllsh language
l you find to base their work on a
lenutna natural history of man? Po
rou consider line psychological enaly-li- e

a higher modo of art than fine
which does not pretend to cm-d- y

it?
t. Is the characteristic work of O.

a beneficent model to holdRenry beginning short story writer?
It Is noticeable that tho writers of

he older brigade wrre disposed to en-l- at

tinder Mr. Tlrowncll's gonfulon,
rhereaa the newer one sworo great

the and flashed their blades In vlo-e- at

animosity.
Summing up .the returns In to date,

slth outlying precincts and Indiana
Hissing, it appears Hint Amorlcun flu-J-

Is going to the dogs and up to the
leer star; that It Is a painful subject
md those who think o are paretics;
hat style is dead and may it rest in
teace; that oatmeal In the proper diet
or a writer and more can bo bought
it present Action prices than could be
ermerly; that O. Henry enjoying
sjeb a vogue In England Just now
raa a very great artist and one of him
M enough. If not too many.
In short, the outcome la doubtful,

fk aort of resultant, obtained between
MS two conflicting forces, would seem
M he a tendency of American fiction
U eauttlnue In the present tenor of Its

', and of American opinions to con- -
MsTM to differ upon it.

Sere) are the opinions of the authors
(hseBselves.

Progress Due to Rebels.
Br GERTRUDE ATHERTON.

Mr. Brownell's bitter protest against
fea American fiction of tha day In ns
lBful a symptom as the outcry
ifalnat his cocksure dlctums. We
tied stanch old wheelhorsea and we
ieed fiery leaders.

Civilisation Ut made up of conaervu-pr- e

mad radical elements both tug-
ging at the fluid Impulses between.
But what the good old wheelhorses of
Mr time, as of nil times, never seem
kale to grasp Is that without the rebels,
ua Independents, the ndventurers and

, psplorera, thero would bo no progress.
look bark over history and visual- -

the sort of reading It would make
conservatism had reigned unchal-Bge- d.

Head the history of literature
ad make n. collection of authors

'great" and famous In their little day.
bow quite unknown. Head tho tlla-mb-

against the audacious spirits, or
the merely original; nntn what is far
Worse, the silent worn to which they
torero treated. To-da- y they nro the
dols of our keen old watchdogs, who

Bride themselves upon their erudition,
put, owing to the reactionary quality
Of their Intellects lnemrnhln from
tanch conservatism lack the cour-kf- e,

ovon if they possessed tho fore-klgh- t,

to proclaim the ultimate triumph
at a strongly diverging talent or of a
pew school.

Therefore Is It tho shortest cut to
kuocees, so far as critical recognition
fa concerned, to follow meticulously In
the footsteps nt extahllshed luml-furie- s.

If the newcomers have a
talent for the story and do

Ithelr work nicely failure Is practically
Impossible. They aro standardized ut
once. It Is nafo to extol them, and
something moro than safe.

They are a new rock of strength to
, Cfco old guard, who look with sincere

' horror tiion n rapidly growing rlass
ef writers to whom standards nro mere
Outworn superstitions, to be relegated
to tho limbo yawning for victorious

prudes and snobs.
They therefore ring tho changes upon
the virtues of every recruit to the old
convention, In the twofold hopo of en-
couraging more Imltntlons and moutd-It- g

tho public taste.
They might as well try to oheck the

rletng tldo of democracy. Tho public,
liven time, makes up Its own mind.

Tha writers persistently upheld by the
OM guardians nro always bo lacking In
fee priceless gift of personality that the
Interest of his or her literary offer-t- nt

depends entirely upon the choice
Of subject. O. Henry, who was unuth-etn- a

to tho literary magazines and
Whom these anxious watchdogs mill
hark at In splto of the uncontrovert-
ible fact that he In known throughout
tha civilized world, may be rrad with
pleasure even when his dramatic In
spiration falls him; not only because
Of his cureless Independence hut lie
Oluse of tho hypnotizing personality

JMUslng behind every line. As for style.
created his own stylo, uml higher

Dan that no writer can go.
It would bo a went saving of the

ftago thunder and lightning periodi-
cally let loose by the old guard of crit-
ic If they could lie brought to realize
that with writers of decided tenden-
cies and peculiar environments thy
avail nothing. It In only the clever un-
fitted mind that says to Itself, "I will
write. 1 will tench myself to write
fiction. Now, what line shall I tnke?"
that In In the hunt uincnablo to critical
inniience nnd wlvlcr.

1 will be egotistical, as It la u short
out towaul illustrating my point I
was practically raised on the Atlantic
fiJoulhlu, That mid the Notion were

the only two subscribed for periodi-
cals In my home, and when I wns 14
my nose waa put to tho grindstone of
'olid reading."

My grandfather had an old library
Inherited from his father and rruinmed
with such airy nothings as Hume,
Thiers, ftollln, Pluto, Ho rod It us, Xeuo-pho- n,

Thucydldes to mention but a
few I can recall offhand. I was put
at each of these In succession for two
hours every evening. After I married
(with no Interval) I fell Into the hands
of a learned lawyer who lived near my
country place. The same diet con-

tinued until I was avoided ns an un-

natural bookworm and both my men-
tor plumed themselves upon the cer-
tainty that I would first astonish the
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world In tho pages of tho Atlantic
Monthly. Nor did I for ope moment I

dream thut nny other destiny shaped
tny future.

And yet what hoppened the moment !

I stopped writing little
essays and wrote n real story? I

found myself the natural product of
California, n shockingly new State,
which snapped its lingers In the fuce
of the East nnd oil iWt traditions.

Its history had Insensibly moulded my i

plastic mind. Its atmosphere Impreg- -'

noted my being to the core. Not that .

I lenrned much of tho real California
In my home. My grandfather wus a
pillar of the church and never men
tioned "early days" any more than
he would have hunted out old blankets j

run or scarlet levee germs ami niinkrn
them In my face. Wo had family
prayers twlco n day, gnice
meals, uml Sunday school and church
were my protesting lot. My ancestors
on both sides wero from New York
and New Knglund.

When I liegan to write for publica
tion I was as anxious to please my
grandfather as to follow nlong the only
lines I knew. And yet when the llrxt
story burst out of my callow skull It

violated every tradition, It express!
myself, n section of th country that
was mbldly nw and might never have (

held communication with New lork
nnd Boston.

It was by no means worth the ex-

ecration It received, save Indeed a a
symptom, for It was qullo without
value and ns crude us paint. Hut the j

point Is that It was Inevitable, and ro
is much of the literature so fiercely
denounced but no! I exaggerate; I

fiercely Is no word to apply to tho gen- - J

tlemen of the Institute and Academy;
denounced with natln and righteous
indignation but always In mellltluoui

'phrasing and not Infrequently shot off
with the popgun of epigram

Of all those early precepts so
pounded Into tne I reniem-lie- r

only two, and, come to think of It,
I stumbled on them by myself. Her
bert Spencer, now repudiated, hiiIiI mw
memorable, thing: thut style should lie
the expression of the subject treated
... .li. .....rnnnt tint iiMlfni-- ti, f 1

smiles, tears, sunsets and tornadoes. are
Somewhere In Talne's "History of Kn-.f-

L'lish Mtcratiire" bo Micskw of the
function of Imaglnatlvo work us the!
lifting of iiWHirently ordinary charac- - j

tcra out of their monotonous round iindl
creating for them situations that would
develop their latent possibilities for
good, ovll, greatness or even spectacp.
lar drama. Although a good many
years hnvo passed since then I havo
never cotno upon two principles more
likely to keep it writer out of quag-mire- s.

To return to the Ilrownclls, rhclpscs.
Mublos and nil thu conscientious test,
they make Interesting reading and
thoy rlo no moro harm than good. As
It ever has lieen so It over shall bu
world without end. Thero Is no In
sight, no foresight, In tho old con
servatlve wntch dog. Hut ho has his
place. Do not bo too severe on him.
And where would tho supremo adven-
ture of tho literary llfo Iki If we did
not have him to light, and tho glory,
to gay nothing of the fun, of achieving
our ambitions in spite of him?

Readers to Blame.
By EDWIN LEFEVRE.

Tho most tiresome of nil literary
discussion Is that nbout thn narrow
vision und supertlclallly of our fiction
writers. We havo no Thackerays or
Ilalzacn or Tolstoys because geniuses
arc rare. Tho usual complaint has
been that we don't hnvo oven tlrst class
second raters and that Knglatul and
France and Spain have novelists who
nro men of tulent and Insight and "ar-
tistic conscience," &c. Anil now our
foremost crltlo tells us the worst

It Is the truth: Our llctlou writ-
ers nre uflllcted with cleverness.

In onn way or another nvi'rylmdy
nssnils our fiction producers. I have
yet to heur nny writer or critic or lay-
man place tho blame Impartially.

Now It must lie plain to cverytiody
that the 'trouble with American writers
Is American rentiers. Writers nro
forced to lis clever In order to write
for people who don't think but wish to
be amused. Kxceptlng In Industrial
matters Americans are riuperllelul.
HelnK a nntlct of doers ther miiHt.be
In our novels "something doing" nil tho
time, I And the average American

Well Known Writers Reply to the Latest Charge That the Novel and
Short Story as Written Here Badly With the

Product, and Also Answer Some
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moro Interested In Incident than In
character, more m plot than In char-
acter analysis, more'tleklcd by the hu-
mor of a phrase than by the humor of
a situation.

Intellectually that means nothing
worse than Juvenility, nnd we may
outgrow It. More serious Is the fact, to
be noted In any democracy, that we are
not interested In human beings but In
supermen. The study and portrayal
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of life tnenni tho study and portraal'
of character.

What does the average American
mean when ho ralla n man n "grcjt
cnaracter"? Ho means :i caricature, u
man who Interests him by amusing
turn with eccentricities of behavior or
vaudcvllllsm of speech.

Tho novels of u country undoubt-- I
edly reflect tho tastes of thut country,

iur novels nro what they nro not
nlono hccaiiMi their writers are
. IlierlPM O H liOt tif't'illKA tlielp ,...,.l,.r

Americans. Our novelists write
money as Thackeray and Dickens

wind Scott il d- -- cmiH ii Amerln.ni,
aro told to glvo thu public what the
pulilic wants.

That our Action Is e.--, mtlstlo than
It used to Ih l doubt. Thero nro inoic

'short stotles published y that a
Frenchman would call notubln than
woro published twenty-ilv- o yearn ngo
or fifty years ago.

Thut there I mote striving after
cleverness Is tho fault of the renders,
and In some measure of O. Henry thu
most pernicious influenco that Ameri-
can li'ttct.i lias had In my lifetime- - --

woiMi even than tho high prices paid
by tho popular periodical. Itetweeu
o.ejienry und the American public tho
man who take. his art serloiiMly has u
slim chancu to earn enough to live on
theso days.

And yet even our hcverest critics ad
mit that some American writers 'lyo
doing good work. Who nro they'.'
Writers know. Do readers?

Irvin Cobb Turns Critic.
Perhaps of the writers taking part

In tho symposium, tho one who mvung
most readily aboard tho train of
thought conducted by tho question-nalr- o

Is Irvin Cobb,
The proprietor of Judgo Priest und

Sergeant Jimmy Ilagby who also, bo
It temembered, wroto u talo called "Ait
Occurionco I'p u Hide Street," another
called "The Helled Uuzzurd," und u
third setting forth the awful come-tippnn-

that overtook Daniel thu
Mystic had received tho conundrums
In advance, und had noted somo opin-

ions on tho marglif, which opinions he
levelled at a caller, along with tho bar-
rel of u hovi'iity-llv- o cmitliiiciter cigar.

Speaking of literary operations, he
' 'Kilted thut America, to his mind, ex-- i
ellecl lu tho modern slioit Mory, To

bo mii c, there wero lllustt lous Klillhli
iiuiiuh, among which he dwelt ivllih-ingl- y

upon Hint of W. W. Jacobs. Hut
lu general, moro wrltera in America
than tit any other nation weiu turning
out stories nf o notably high grade,

The cfillor suggested Homcthlng.
"Conrad, of course," said Mr, Cobb,

"Hut Conrad's short things strike inc
ns licltig elaborated character Mhctchru

BY CRITICISM
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or compressed novels what In Amer-
ica we call novelette.

"You've noticed, for Instance, how
Conrad will make his narrator tell one
of his long stories nt a single sitting.
When you measure It up, nobody could
havo told all that at a sitting, not even
If he'd sat all night. Hut Conrad In a
great man. 1 noted 'An Outcast of the
Islands' for mention among tho novels
I prefer."

Mr. Cobb thought the general Amerl-ru- n

superiority was accounted for In
pnrl by the better srlces which suc-
cessful writers receive for their work
here.

"In this country," he observed, "1500
Is only a medium price for a single
story, If the writer's work Is getting
over In good shape. In Knglnnd, out-
side of Kipling and Oman Doyle,
there nro mighty few men who com-
mand any such figures."

Hl cnthuslusm for Jacobs, a mas-
ter humorist who has written otic
masterpiece of horror, wns suggestive,
as It was later when, spooking of the
ephemeral nuturo of professional hu-
mor, ho said:

"Try to r ,icl Hill NuV stuff, or Ar-- (
tennis Ward's, How ,

outlandish It Onn or two
men
tiling so It ;m.tj "

A tdluht revcrt'tili'il rhango of voice
upon the iiiimu of "Clemen," with
whom Mr. Cobb has ln'cn compared,
may not have altogether tho call- -

rt'a Imagination.
Among tho American leaders he

mentioned Tarklngtnu, Harry I.eon
V1I011. (Iconic Alll. til W'llO.-- e CUrlV

(und now neglected short stories he is I

partial; Mary Raymond Shlpman An-- j
urew. Jtrs. ueiiinu. .Mrs. uninenuri
nnd Mbs Dana (iatlln, u newcomer in
trie field, or wnose prei-ei- worK anil
prospects ho spoku with unreserved
enthusiasm. I

Ills favorite novels since 1000, re-

stricting choices to the Kngllsh lan-
guage, are "Kthan Frome. riie ii

ftom Indiana," "old Wives for
New," "An Outcast of tho Islands,"
"Tho Mummer's Wife, rioj Old
Wives' Tale," "Ktigglos of lteil tiup,"
"The Dark Forest," "Tho lloss of I.lt-tl- o

Arcndy." I lu tlnds tho American
novel In general Improving.

Thackeray, ho thought, would sne-

ered should Thackeray begin
Thackeray saw and felt llfo as peo-

ple do now. His characters talked
naturally, whereas thoee of Scott, llul-wc- r,

tho Hrontes, Kc, talked u literary
dlnloguo of which no teal person would
bo capable.

Followed somo observations on the
unstudied, unedited nature of the most
brilliant of actual talk.

Here, too, tho caller flipped In n
name,

"Ves, 1 guess ho did," sild Mr. Cobb.
"I guess Wlldo'fi conversation was

off thn lut. Hut hn was ono
talker In u million."

Ho mado it plain that workaday
plausibility In color was cso,ntUl lu
llctlou supremely satisfying to his
taste. On this account, ho admitted,
Meredith doesn't get him ery bard.
In their knack of thawing real char-
acters, and of keeping something In-

teresting und conceivable happening
all thn time, ho found tho strength of
tho Anierli;an novelist.

Style, ho said, Is to him tho writer's
own way of reflecting his environment.
In this M'tiso lu tloes not find stylo de-

clining. Tho ilit'llnii of conscious
htyllstlo t h'giiuco Is "a help n great,
decided, li'Jp."

Tho contemporary writers whom ho
especially admit ch :ih natural historians
aro Conrad, (ieorgo Moore, llauly und
Mr. Howell. Ho considers lino psy-
chological analysis tho higher art, but
thllikK Its MimmlU will never enjoy
thu wltlost appreciation, Ho spoko of
Henry James,

Conrail'N vogtio lu America, hn
thoiiuht, Is duo I'onslilcrubly to the fact
that Conrad "writes for other writers"
rutlior than for tho ptihllo nt Inrgc.

Conrad Is a writer' writer; they love
his work and acctnlm It. The lay
reader Is likely to buy It to see what
tho huo and cry Is about and to praise
It to be In fashion. Mr.
Cobb, a writer, I among the atneere
devotees,

O. Henry la far from being; hi notion
of tho great model for beginners,
though ha recognizes that hegtnneni
must imitate somebody. O. Henry, h'e
said, is easy to Imitate. I'lenty of
good men In America could have done
the O. Henry trick It they had wanted
to follow him.

"Ho many of his terms and refer-
ences are slangy, colloquial and mo-
mentary that h reader In twenty yearn
froth now will have to have n glossary.
No ono" will remember then who Casale
Chadwlck was.

"I). Henry wns a master of all the
parlor tricks. He was a Juggler with
words. Ha loved to play with them
nnd did It wonderfully. Ho loved a pun
so well that you And him sticking
a laid one Into the middle of a good
story. And how many of his charac-
ters do you remember, when you come

IRVIN
S.

to think of It? Tho story, yrs, the plot
the turn of thn ending, Hut the ch.ir-uctei-

no. They don't live."

By ELLIS PARKER BUTLER.
America Is far und nwny tho excel-

ling nation of short story writers. Wo
have produced Ilunncr, O. Henry, Cobb,
1'il.iss, Kuth MclCuery Stuai t. T.irkliiK- -

toil the list of niakeis of shit tdmy
liiiiHttTpieces would fill a column,

'Phi. rniihioi ubv nor ultnrt
stories mo best Is that thn magazine
pay bigger prices anil thus attract our
best men, In Europe the novel Is still
ih tn.mt iittfiietle,, to tlto iirttetv It
imif l,n tluil Amerli.n t:ir1.i t Ii., n.iu t.r
of continuous concentrated elTort anil

cnteen." ir isn't
u novel, perhaps Wilson's "I ted (lap"
1. even better,

1 grcntly inlmlretl. In Atnerlcnn
nf recent date, l.oulso dowser

llale'H (If
I have tho l.uly' namo right),
Kil," by Lincoln; D.ivM Clrayson's
novel, Tarltlngtou's of
Canaan,"

I do enough bo
iiblo they are
or not, I do rccrnt novelts
show ii better things llko

"llurbnr," Turklngtiiit's
and tho new story I 'nolo

OF AMERICAN
Compare European

Interesting Questions
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overpowering

Nevertheless,
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Where America Excels.

nlng In Ilvrruhodu't. A man cun only
speak from his personal taste, and I
think we havo written too many novels
of tho mere story-tellin- g typo and not
enough novcln of the "study of con-
ditions" type.

I like a story because It Is u story,
but I like a good mixture of tho other
sort, and I havo had to go to Kngllsh
and Continental authors to keep the
balance I think our writers nro
beginning to feel n demand for "study
of conditions" and urn nbout to
write moro of them. Churchill is an
example, In Ills later books,

Thero Is no reason for supposing
that authors who died beforo 1900
would, If beginning their careers to-
day, apply their styles unchanged to
modern material. Tho big authors of
earlier days wero all shocks.
threw a new stylu or u now method
Into the public f.ico und shocked the
public Into recognition of their work.
It tliey lived y they would do It
again. Dickens would not, probably,
wrlto llko Dickens, because he would
have sense enough to know that Dick-
ens's method and style wero used up
and antique. Dickens, beginning to-

day, might writo like o. Honry.
Amorlcun nnvplu will never grow

grout by applying the attitudes, meth
ods ana siyies or earner writers, i no
greater American novels will bo ex-

pressions of personal Individuality. Wi

limit w.iiit pots mai." of nuportiil
Kaolin, but bruins tl. it u: take tin
blai-- Mill f bank ..f he low i

Itivcrand mould it into aiit'ilnu from
mini il' to hero!" xtutiicH.

I think the I.im thing to woiry .i --out
Is tho desti llctlou of M1' I'll like to
sin "style" wiped off the limp of A mer-
it a ami forgotten, mi that we tould
build stylo op inateil.il of
riiueczing material Into a st.We. nid
I 111 t Jones of is mil stuff III
hi. old diiiK but ho Im a pour plcie of
LrooiL if oil HUUeeZI hllll Into IloWClIs.
dies suit and rtlck a monocle In
eye. And sweet little Suo Sugar i

nice tlestert in her own way, but an '

lawful mess served a la ticorui
l'!Hot . Tho JlhstMlt'ii of tho tlitrll hat1
ought to 1st a tin to American novel- -

i") ptererreu ton lino unpyciioioKicai
romance. Iloust beef is tin ltetter than
quail, and quail Is no than roust
heof, but no ono wants to eat too much
quail or too much rnut beef. Wo
havo ncetled variety lu America ami
wo have hail to go tn Knu'land uml thu
Continent to get It.

Tho law of supply mid demand Is be
ginning to opurulo. Wo hnvo bad loo
niucii oM'iusivciy loiiinni'e novel writ -
lug, The ilot bcnso bus been too
highly dovoloiietl Iii ton iniiny Amerl-ci- ui

writers ntul there him been nu
ovcrsiipiily of ptiro rominifo.

i:iit?!ind lias built it bl novel export ,

business on this lack of "study of con-- 1

dltlonn," American made novels, anil,
now our writers are beginning to pro- -
duco homo mado novels of that sort. X

seo a good market for the genuine nat- -
ural' history of man, study of condl- -

tlons, broadly psychological novel In
. ... .1. . 1...1Ut.

America. 1 uwi mean mu ir.uiiit uiiniij uui wit iwui , i

Wharton wordy sort; I mean some-- ; nuirknblr.
thing that would bo a somewhat soli Hut tho rommonplnco M r

flavored, personal styled novel llk familiar phrases, prmcntm-Tarklngto- nli

"Turmoil" or this story, miliar group of pasteboard i

His Family, of roolo'a now running
In Kvcruhodij'i,

The O. Henry stylo Is not one to bo
recommended to any beginning author.
It In a style so personal to O. Henry
)hnt it rnll. thn fnttntvor to ho merely
a lesser O. Henry. To copy the stylo has Its exceptions. P.thnti 1

Is n) compliment to O. Henry but n'ft lino tragedy. So N "T'i
slur on his splendid mind, for ho IMIth Wharton's is n uu
great not because ho wroto In n certnln Margaret Inland's. Wo I

stylo but because ho saw" tho Honry J.ime, ami UV" r
In out of the way places. His stylo Houolls, nnd Murk Tivtm
was n nersonal trait : his stories would
havo been big had his style been that
of Henry James or Dickens,

The only setuo In which O. Henry
should be madu a model for tho begin-
ning short story writer Is thlis O.
Henry did something new In a new
way. do thou and do HkevUe.

Mrs. Andrews's Viewpoint.
, ,stern cutegorlca criticism was

hardly to bo expected of Mrs. Mary
Kuymmd tihrpman Andrews, uhose
engaging way of telling a talo seetni
always to Install her reader cosily In a.
big chair by a great open fire and offer
him tea before, chatting to him the
iau-a- uuna ui juu ,iiiu vit;mi runi.Miiir.

"I can't answer tho questions,"
writes Mrs. Andrews, nnd Immediately
belles her wordt as follows:

"I hnvo strong feelings against most
pioblem novels and the stories which
not only up tho seamy side to be
looked nt but rub tho seams Into
one's anatomy.

"I disllko generally what are cnlled
'strong' which how! nnd clamor
that n spado Is sevcrul spades. It Is a
mystery to mo why a lot of modern
writers and renders seem to think
nothing true to Ufa unless It Is un-
savory. Surely there Is at least ns
much ns vlcioufne; and

In humanity. A lot more, to
my mind.

"Surely It's better psychology to hold
up lovely things to copy than ugly
thlncs to avoid. A positive suggestion
tt stronger than n negative.

"As for style and didacticism, don't.
Ml- - IlCl'll ouui.-- v enw CUU1UT1 L IH'
Stevenson, nor vloo versa, but thu
world Is big enough for tho two, and
their million understudies, in my foul

, I llko that beautiful medium, words, to
lx beautifully lined, and npt made

I merely a l'ord runabout so I read
' Wells Imss easily than tomebody with !

moro of an ear for language ltiu.-de.- i

Something to Saw the Need;
Thompson Itllcll.llrl;

By CHANNING POLLOCK. ' ut t. 1t. ut .VI

gpiit uitli our novelist.' "peak r.n topics of .ut
as with our dramatist-- , seems to lx hi spoak n em-rui- . .

that they have nothing to sny. "America." .t
.lo.t of iij-- ai more lunceined with' protnptlv. to th.- -

t inline out a bo. 1; a M.ir. or n ld.iv. xiN i tin .! i .

iwi.ni ' f 1. MZmtLWmStm
GERTRUDE ATHERTON HgglP n FOTP

tl' HI l'i HO i t'', r f. tun of t'.t .

n iii-'- e' .s a n in .r in ! i. t n
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THOMPSON BUCHANAN
kv WHlll

I S g iod . r 11 us '.at he
- It rot . t . i me.--

ltll dt ! r'' . tei s. ts of
' lit ler- - tli it d ff. r from the Mok

puppets. t,n in w r inteiestlng orieu-- i
.,ii,ini ,,f nr

Wo uto timely Morv tollers, nnd'
iiiitely telling storli' Is not creating
llteinlure And few of our wtitcts
hnvo luist skill in tliu tolling.
Autliorslilp in Ame ilea h one of the
t rados tint call no trainlr.. One
i a cifiuwnau or nn or a
,m sti.ttiet- - m.i ii lit. .l.iv fiiul tn.nif,r-,i,- e

u literary mill that giiuds nt slowly j

but et ceiling
ono wl-h- es oneself tn bo an author,

unit l,i nun lu mi tinth,,r
'Ch. leintl la llntl mn.tni. II,.. ,ln-,- ,u I

of uccoful novel lorne.l nut nv.o--

or t.aio about form or ntylti They uro
too busy. They want a story, uml they
want Ii ns quUkly us posn.olv. I lung
the net! liven puro Kugllsh, l think-- ,

I regarilctl rather a." a ! raid and an
affectation.

Tho bu fi sj tif our dollur and a quar-tl'- f
books tu.tUy wet" tlto Iiu.mcs tiT

dltlltl nyol of estuul.iy. Their for- -
tune. have Impioved, inn not their
t.is'es

What Is an luccntho i" volci culture
in a comiiiiiulty of tho di nf "

i if cnti i so, when a mini or woman
roiill has ;in; thing to sa i !r- - r

Miprt mcl iiiiptu tan' bow lu be

thercforo seeks expression In u shorter ' ht; tho general adoption of tho tor- - season only the nmullest propm tlon has
form than tho novel, but that Is IiIkIi- -

j tulsu rimmed spectacles Is a bad, bad any pretence of form or stjlu. Tint
brow dope, and I'll let homo other man sign narration rambles along loosely, iIih- -
bay It. There aro many Kngllsh writing ciirslvely, without thought. Intention

I have a very poor memory for titles, novelists lieio ami iiTiroud who baso or pieonllnation. u though tho novol-b- ut

tho hulf dozen novels I have most their work on it gontiino nntiiral his- - bt had tllctalnl It olfluiiul.
enjoyed recently aro Franco's "Penguin tory of man. Morn eath day. Uals- - tine nunvels that anything so sllp-Islu-

uud Uotbiserlo Talcs," I.agcrlof'h worthy, Cobb, liennett, T.irklngtou, ' shotl tlnds a puhllt-lic- r

"Jerusalem," Poolo's "Harbor," Arnold Poole, Ac, Ac, ml Infinitum, Ami Ij Tlieso liapltiizattl titort. flml
books (any ono of them) don't mean to say that a tine psycho- - lUln r aiitl publni biiaiiso only a nuglt-un- d

for humor Tat klngton's "Sov- - t
logical analysis Is any better, or to giblu pciifiitugo of our i e.ulers klinw

Tnrk'H "Seventeen"

have,
novels

"lltr Soul und Her Hotly"
"Cap'n

"Couqu(-- t

not read novels to
to say whether Improving

think somo
tendency

Pooltt'rt "Tur-
moil," by run- -

even.
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They

the
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when
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tho
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trouble

aiioiiny

say.i It. Visor nnd Mt I.tv c

multitude of split i:.tt . v

Jungle" nuiy not haw loot
but It waa unforgettable

"McTeaguo' was uinu - i,
but ns n clinical Inspection '
humanity, ui a tr.iged gt a

.1.1.. ...t .f..,.-.,.tA- . .r

r wiinoiu sioeiigiiis or gi :v,
undl-covcr- plucn. Is i Jn
achievement ami nothing t'l.--

And of such Is tho bit.t i,.lt
letters.

Generalization Is Idle, and n.'

does not go on verv fir. T
seems low that disclotes n 1'.- -

In Theodoro Dreiser.
flolng' only as far om Kngijr '

wo n liarrlc, a Wells, a S! iw.
worthy, a Stephens, u V

Iocke?
Have n n short M jry .r

compare with Merri. !;
ii. ncnry seems to mo tli- - w r- -

.ll.T.m -- ,n.t.l lfrt lriiiiw tti.u, I tv (tt. I'll ,

tlrnmnt!c ,nslnct ,. KL
newspnper scn-- e and an tt.'1
tho unexpected tvit. n:
crentn a character? I) .1 4

any fresh or teal ln:a!r
nature or human evnit-- :

,;(J tho fillntp,t tfrr,
Henrys truly uero '.no
dotes." To conuian' hi--

s.int Is to omp.ir.' .i p..
account of u tri-..- t si.--i t
tlo picture! of Hugo and T

A literary work of art m '
And Important. Not imp rts
or true, though tinlm.rt i '.
portant and true Aftn- - i

seo llfo from a iimv ar.--

march steadily forward t
muxes nnd di end u. I

tropho must be Inevit.i-- Ii .

thought and philosophy f
polish, divination of ni.t,
tlon of character, in u v. !

havo those qualities! !.!
of superior lnteUectualltv,
careful training anil ".m
paclty for taktir,--

How nnnv : t t c

find In Amerlrja !l, : ..!,v
10 me tno rri-nci- i ,m s .'

terM tlf ,h, .,llir.
their unilsrstau l.ng of t.'i. :

subtleties of life.
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The l'.uslnns of tlm

Kngllsh of tin- - . : i

And tho American - .:.

America First.
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